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it was a hard fate that left the prolific Greene to die
in indigence while players made money. And if he
knew Greene's anger to have been evoked by learning
that Shakespeare had altered the opening of THE
TWO GENTLEMEN, he might be none the less com-
passionate.
We really cannot now get inside the skins of all
those men so far as to trace all their motives; but
nothing we know of them bars the inference that the
Countess scenes, first written by Marlowe, whose
hand has left many traces, were recast by Greene,
who had already collaborated with Marlowe else-
where, and had many times dealt with forms of that
particular theme.
For the rest, the Lektor's further general reasoning
in support of a theory which so conflicts with the
internal evidence is either otiose or suggestive of
inferences which carry us yet further away from his
position. Thus when he assumes Shakespeare to
have been ransacking his own treasury for passages
in ROMEO and the MERCHANT, he does but newly
remind us that both of those plays must be regarded
as having had pre-Shakespearean forms, and that
parallels between them and EDWARD in may signify
survivals of Greene matter in the Folio.
Not only is the touch about Jason's fleece condu-
cive to such a hypothesis; but the structural
parallel between the repetitive passages in EDWARD
in (II, i, 14-21; 156-163) and that in the MERCHANT
(V> 193-197) raises the question of Greene's having
at the bottom of the latter. It is a mode trace-